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nie Brltifih E.R.B. Society was formed to promote Interest in the 
works of Edgar Sice Burroughs, and to preserve his memory* The 
aims of the Society are to make the works of E.R.B. more readily 
available, & to form closer links with Burroughs fans throu^^out 
the world* Members receive Burr oughsiana . the Quarterly Joiirnal 
of the Society, and an irregular Newsletter* 

Membership in The British E.R.B. Society is £1*50 per annxun in 
the UK and 5 dollars in the USA or Canada (or 7 dollars 50 cents 
for members requiring the Society publications sent by airmail)* 
Cheques, money orders, etc should be made payable to The British 
E.R.B. Moiety & should be sent to The Secretary, Frank Westwood, 
48 Cresvick Road, Acton, London, W3 9KF* 


Letters, articles & artwork, etc, for publication in either the 
Newsletter or Burroughs^a^w are welcomed, and should be sent to 
the Editor* If return is required, contributions should be 
accompanied by a stamped, self •* addressed envelope of suitable 
sise or by an appropriate ntunber of International Reply Coupons* 




GQNTENTS 

Burroughs! ana No 1 is edited for The British 
E.R.B. Society by Mck Ellingsworth, 45 Leith Towera , 
Brighton Road, Sutton, Surrey, SMS 5BY. 

Art Editor; Paul Privitera, 5 Brybur Close, 
Reading, Berks, RG2 0HN. 

Assistant Editor; Prank Westwood, 46 Creswick 
Road, Acton, London W3 9HP. 

Special thanks are due to Rod Jackson, the 
Chairman of The British E.R.B. Society, who stepped 
in to do the printing of this issue at very short 
notice. 
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In Burroughsiana 2 we hope to include: 

A Paperback Checklist of Edgar Rice 

Burroughs - Part I; The Martian Books . 

il]\i3trated with various covers; 

An Interview With Bobby Parr , (Ahm in 
the film of The Land That Time Forgot ). 
The Tarzan Newspaper Strip Reprinted in 

Britain - Part I 

and, of course, what we hope will become 
regular features, such as News Prom 
Tarzana . Letters , etc. 

We have also been granted permission by 
Hulbert Burroughs to reprint from the 
old Tarzan strips of Burne Hogarth. We 
still have to sort out some technical 
details, but it is hoped to include the 
first pages in the next issue. 


NEWS 
PR0M 

TABZAN HEADS FOR BANIffiR YEAR! 


Edgar Rice Burroughs, Inc. announces the formation of a new marketing 
division, headed by Franklin C Earl. Earl, former National Sales Training 
Manager for Toyota Motor Sales USA, will be responsible for all of the Company's 
merchandising, promotion and public relations activities. 

Edgar Rice Burroughs, Inc., of Tsrzana, California, holds all of the 
literary, motion picture and merchandising rights to Tarzan, Korak, John Carter 
of Mars and all other characters created by the Company's founder, Edgar Rice 
Burroughs. 

Vice-President and General Manager, Robert II Modes, reports that Fiscal 

results were tops in the Company's 51-year history. He predicts soaring 
sales and earnings for 1975. the 1O0th Aniversary year of the birth of Burroughs. 
A major motion picture based upon Burroughs' THE* LAND THAT TII'E FORGOT will 
contribute substantially to the Company's earnings in 1975, with Warner Brothers' 
multi-million dollar production of T.ARZAN OF THE APES carrying the upward trend 
through 1976 and beyond. 

TARZAN novels are currently in print in over 55 languages, with comic book 
sales topping two million copies a month. 


TARZAN KICKS OFF EDGAR RICE BURROUGHS CENTENNIAL. 

Bankers in tee-shirts? 

That's right. On Monday, January 15, the entire staff of Bank of .America's 
Tarzana Community Office sported colourful Tarzan tee-shirts to mark the beginning 
of the year-long Centennial celebration of the birth of Edgar Rice Burroughs, the 
creator of Tarzan and nun.erous other works. 

Highlighting the kick-off day. Canton Burroughs, grandson of the world-famed 
author, and James Pierce, the oldest living movie Tarzan, presented Manager 
E G Morris with two original manuscripts for storage in the bank's safe deoosit 
boxes. The manuscripts are Burroughs' first published works, A PRINCES:; OF I'/vRS 
and TARZAN OF THE APES, both written on the backs of old letterheads from Burroughs' 
bankrupt businesses. 

Born in Chicago on September 1, 1875, Edgar Rice Burroughs was a failure in 
almost everything he tried during his e.arly years. He attended half a dozen 
public and private schools before graduating from Michigan Military Academy. 

Unable to secure a commission in any military unit - he even tried the Chinese 
Army - Burroughs enlisted in the .Seventh US Cavalry, but at the time of his 
discharge he was still a Private. Then came a succession of eighteen different 
jobs and business ventures, all without success. In 1911, the same year he had 
to pawn his watch to buy food for his family, he sold his first novel, A PRINCESS 
OF IiARS. The following year TARZAN OF ^HE APES appeared and the rest is literary 
and motion picture history. 

In the years that followed, Burroughs wrote more than 100 books including 
Westerns, Science Fiction and, of course, more '''arzan. His works have been 
translated into 36 languages and sold hundreds of millions of copies. 

The Tarzan Tee-shirt Day at Bank of America's Tarzana Community Office was 
the first of several events planned for the Centennial celebration: Tarzana 
merchants will soon be flying special Centennial flags, a definitive biography of 
Burroughs will be published by Brigham Young University Press, a special Centennial 
meeting of book collectors and Burroughs Bibliophiles "(a fan organisation), will be 
held in Tarzana on September 1, .and the World .Science Fiction Convention in 
Melbourne, Australia, will feature Edgar Rice Burroughs' contributions to modern 
Science Fiction literature. 


Our thanks to Danton Burroughs for providing the above information. Danton 
also tells us that the plans to publish MNIDOKA, announced in the second Newsletter 
have been shelved for the present. 


THE UNO nur TIME HIISOT 


THE STORY 

A cannister is tossed into the sea from a rugged, alien coast. Months 
later, it is washed up on the rocky shores of Land's End where it is 
retrieved by an English coastguard. Inside he finds a manuscript 
revealing a wonderous story . . . 

Earlier the British supply ship SS 'Montrose', outward bound, is 
torpedoed by a German U-Boat. Among the survivors is a young 
American. Bowen Tyler (DOUG McCLURE) who is anxious to join the 
Allied war effoa. Others who pull themselves from a watery grave are a 
young biologist Lisa Clayton {SUSAN PENHALIGONI, the First 
Officer, Bradley (KEITH BARRON), the Irish First Mate, Olson 
(DECLAN MULHOLLAND), the radioman Whiteley (COLIN 
FARRELL) and Chief Engineer Benson (BEN HOWARD), As the 
U Boat surfaces Tyler leads his band of survivors on board, 
overpowering the crew led by Captain von Schoenvorts (JOHN 
McENERY) and his second-in- command Dietz (ANTHONY AIN LEY). 

Later they sight a British warship, but despite signals, are depth- 
charged, damaging the submarine and putting the radio out of action. 
While von Schoenvorts has suggested the two crews work together, 
he has ordered the compass to be rigged. Tyler thinks the craft is 
heading for the States, but von Schoenvorts has ordered a course to 
South America and a rendezvous with a German supply ship. Tyler 
discovers the ruse and sets off torpedoes which scuttle the enemy 
craft. 

The U-Boat drifts into a strange, mist-filled land dotted with huge 
ice bergs. In the distance, an awesome land-scape dominates the 
scene and von Schoenvorts is of the opinion that they are near the 
mythical land of Caprona, a long-forgotten and uncharted land mass 
near the South Pole. Guided by Tyler, they find an underground river 
and pass through the mass of ice into a strange, fertile land ringed with 
mountains, garnished with rich vegetation. From the murky water rises 
a huge, prehistoric monster which they manage to kill with a hail of 
machine-gun bullets. 

Now the enemy factions must agree to bury their political differences 
in a combined effort for survival. The 'lost world' is of volcanic origin. 


and samples of the water yield evidence of strange life-forms. The 
party is attacked by a tribe of primitive people, one of whom they 
capture alive. He is called Ahm (BOBBY PARR), and in sign language 
manages to communicate to them that the land is rich in natural oil. 
The marooned sailors realise they must tap the oil as fuel for the 
submarine in order to make their escape. 

Heading north, they are attacked by a more advanced people, the 
Sto-Lu. It seems that the further north they proceed, so the life-forms 
become more sophisticated. 

Now they encounter huge land animals which threaten their progress, 
and from the sky there is the beat of huge wings as a Pterodactyl 
swoops down. One carries off Ahm, despite Tyler's desperate 
attempts to rescue him. 

Tyler and Lisa set out on a reconnaisance while, back at a makeshift 
camp, von Schoenvorts and Dietz supervise the loading of the crude 
oil into barrets for the U-Boat. Lisa is carried off by a band of Sto-Lu 
and Tyler only manages to rescue her at the last minute, having also to 
fight off an even more superior race, the 8and-Lu. 

Suddenly the volcano begins to erupt, spewing molten lava over the 
landscape, engulfing the alien life-forms A river of fire cuts Tyler and 
Lisa off from the camp, and Dietz urges von Schoenvorts to make for 
the U-Boat and escape. When von Schoenvorts protests at leaving 
Tvler and Lisa, Dietz shoots him, putting him out of action. 

Tyler and Lisa reach the shore and signal in vain for the U-Boat to wait 
for them But Dietz ignores their cries for help and as they watch, the 
U-Boat plunges into the river of lava. 

Tyler and Lisa know that their last avenue of escape is gone. They must 
face 'The Land That Time Forgot' and try to discover its mysteries, 
Tyler writes his message to the outside world and tosses it into the sea. 

They continue their journey northward — alone, but sustained by the 
growing feelings between them. Together they will uncover the secret 
of the strange land that is 'The Land That Time Forgot' . . . 


THE CAST 


Bowen Tyler 

DOUG McCLURE 

Captain Von Schoenvorts. . . 

JOHN McENERY 

Lisa Clayton 

SUSAN PENHALIGON 

Bradley 

KEITH BARRON 

Dietz 

ANTHONY AINLEY 

Borg 

GODFREY JAMES 

Ahm 

BOBBY PARR 

Olson 

. . . DECLAN MULHOLLAND 

Whiteley 

COLIN FARRELL 

Benson 

BEN HOWARD 

Pleaser 

ROY HOLDER 

Sinclair 

, . . . ANDREW McCULLOCH 

Jones 

RON PEMBER 

Deusett 

GRAHAME MALLARD 

Reuther 

ANDREW LODGE 

Schwartz 

BRIANHALL 

Hiller 

STANLEY McGEAGH 

Hindle 

PETER SPROULE 

First Sto-Lu 

STEVE JAMES 



CERTIFICATE 'U' 


RUNNING TIME 90 MINUTES 
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Much of THE LAND THAT TIME FORGOT was shot in Shepperton Studios' giant 
stage, the largest in Europe, where the story's prehistoric world has been 
recreated* In one sequence, the stage, flooded with three-quarters of a million 
gallons of water (l), forms part of an inland sea in which the U-boat is attacked 
by monstrous reptiles. It is one of the biggest sets constructed in a British 
studio for many years. 

Production designer Maurice Carter ( who also worked on 'Beckett*, 'The Battle 
of Britain', 'Anne of the Thousand Days' ), who has been in the business for thirty 
years says that technically the film is the most difficult and complicated on which 
he has ever worked. 

Special effects experts Derek Meddings (who worked on the 'Thunderbirds* TV 
series) and Roger Dicken (who worked on Stanley Kubrick's '2001: A Space Odyssey') 
spent months planning and recreating the prehistoric conditions - the fauna and 
flora - described in Burroughs' story. None of the animals, according to Dicken, 
has been invented for the film* All are recreations of mammals and reptiles that 
once existed on the Earth. 


Stills from THE LAND THAT TIKE FORGOT: 

Page 6 - Top: John McEnery (left) as the German submarine Commander, 
Von Schoenvorts, and Doug McClure as Bowen Tyler. 

Bottom: Keith Barron as Bradley and Doug McClure as Bowen Tyler. 

Page 7 - A prehistoric monster rises from the depths of the Ca^rona 
lake and seizes Plesser (played by Ron Holder) from the deck of the U-53* 

Page 8 - Top: A giant Monosaurus rises out of the depths of the 
'lost world' lake and attacks Bowen (Doug McClure) and Olson (Declan 
Mulholland) on the U-55 submarine. 

Bottom: A pterodactyl attacks Bowen Tyler (Doug McClure). 

Page 9 - Top: The submariners, marooned on the 'lost world' island 
of Caprona, are menaced from behind by prehistoric monsters as savage 
tribesmen attack from another direction. Left to right: Bowen (Doug 
McClure), carrying the wounded ape-man Ahm (Bobby Parr); Von Schoenvorts 
(John McEnery); and Whiteley (Colin Farrell). 

Bottom: Susan Penhaligon as Lisa and Doug McClure as Bowen. 


We do not yet know when the film is to be released. Hulbert and 
Danton Burroughs have seen it, and Hulbert informs us that they were 
favourably impressed and that he was sure that ERB would have liked it. 
There have also been several special showings in London. Prank Westwood 
saw the film on 16 January and enjoyed it, and Jim Oawthorn and Mike 
Moorcock went to a Trade showing on 21 January. 

The film has been based on only the first third of the story, 
leaving the way open for a possible sequel; I hope we see one. 
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Dian the Beautiful 
Portrait of 
a Stone Age Empress 

hy Paul Norman 


illustrations by 

frank Frazetta 
Chris Achiiloos 
& 

paui Norman 


Toas CM BB IJT TLI DODBT that hod It not h«cn for 
DIM TOJS BBAIFFZPDli David Zaiiaa vould hara aou^ht 
oroTj poaslhlt Mant of •ae^« fros tba ali«n world 
at tha oarth' • cor* 1 a which ha aooidantaUr f ovmd 
hiwaalf. 

H* hod inltiolljr aat out with Ahaor Pa r ry oa a 
■lAtroleslMl oxouraico, and to taat Pwny'a laTontlcsi, 
tha 'proapaotor'. Having arrivad in a world idiioh 
th«y latar Idantifiad aa PILLtlCltlAR, thalr flrat 
the^ta warn of aarriTol, not a^loration. In faot 
it won aoM aiautaa bafora thay avan raaliaad wbara 
th^ wara and it haoaaa iBodiataly apparent to than 
that tha anvironaant, or at laaat that part of it into 
whieb thay had antarad waa eo^aataly hoatila. 

Tha two oon>a n lfloa wara uaabla to ralox for aoaa tlaa, 
aa thoy auffarad tha indignity of eaptura hy warioua 
diffaraat cret^a of tha ooml^ and huatlad froa 
ana plaoa to anothar. It waa ^Ua thay wara on tha 
aaroh to tha oity of tha Bahora, undar tha oara of tha 
fiaraa 8a«otha, that Innas eaoj^t his first gli^aa of 
a fallow prlscnar > Dion tha haastlfal: 

*Bat tha Blrl! 8ha waa na^ifioant. It 
was aany to saw that aha ocnsldarad 
barsalf as antiraly abeva and ^art froa 
hsr prasant surroundlncs and oo^osy -* 

BaTiac aatabllshad in his ow Bind that Dion was 
h i ^a jf ~ borii than tha rast of tha prisonarsi inoludlnB 
htnsalf, Innas oonvarsod with bar and thalr 
FolAtlaBshlp was anioahla* It also sarrad a porposa, 
far aha taa^t hln har lonBuoBa. 

Anothar prisonar, Hooja, tha Sly Ona, bad alraa^ 
aonarkad Dian as his 3^taBtial aata and Innas took it 
opon hlnsalf to pot Haoja in his plaoa by taiooklnB hin 
to tha 9r«Bd. lhat ha^panad naxt was InsTitobla. 
Althoofh tha iMrlaans had atto^ad to idantlfy 
tbansalvas as allans, thay wara not baliawad for ona 
■ on ant. And Innas, havlnc aawad Dion froa Hooja's 
nnw^eona attantiens, was aipaotad to signal to tha 
assaably that ha had no olala on har but wishad nwaly 
to ba of asalstanoa to har. Ha was not awara of this, 
with tha rasult that tha girl was rldieulad ^ tha 
othar prlsoBO's: 


■And tha girl? At first aha 
lookad at ns with wlda, 
wmdarlng ^as, and than sha 
droppad har haad, har faoa half 
avartad, and a dalloata fluoh 
amffusad har ehaak. for a 
aonant sha stood thas in silanea, 
and than har haad want high, and 
sha tumad har back upon as as 
sha had upon Hooja. Soaa of tha 
prlsonars laugbad, and I saw tha 
faoa of 6hak the Hairy Ona go 
wary hlaok as ha lookad at as 
aaarahln^. And lAat I oould 
sao Dian's ohaak want 
suddanly froa rad to whlta.* 


This, than, is tha ohoraotar of 
Dian tha BMutiful - proud, but 
not abora faunility: just on 
innoeant girl, tha Tlotln of 
Bfortunata alrouastanoas, sha arousas our Ijnadlata 
nyi^tly. Sha is so braathtokiagly leraly that wa adnira 
har fron tho nonoit ws nsat har; and to soa har 
hnniliatad, albait nwittlngly on Innas' part is 
to snllst our support and adsdratlon for har irtOlst at tha 
Sana tins sy^thlsing with David Innas for having no Idas 
of tha natora of his offanoa. This situation has a 
In Bnrrou^' Martian nsnusorlpts, ^on JOHB 
CAXSB offands BBJAH TB0KI8 in mob tha sum wwj. 



Ttaara follows, in aaoh oasa, a porlod of Intansa 
oourtshlp daring ^oh tha nan deas all ha oon to find 
out what ha has dona wrong. John Cartar's unintantional 
faaz pas is olaarad up ralativoly quiokly, although ba 
oonnits nora as tha story prograssas; but for David 
Xanas tha task was nora difficult, for idiUa ha ooda 
avary attaq^t to panatrata tha boirlar of ongar and prida 
ralsad by Dion, thara eana a tlaa idian sha was abdootad, 
wfalla Innas' on advantnras took off on anothar taok 
oltogathar. 

That Dian bad noda quita an l^rasslen on Innas is 
avidant fron his praaoeupatlon with thoughts of har 
daring his stay in tha oily of tba Kahars: 

"Tha vision of that swaat and innoaont 
faoa floatod bafora no anldst tha soft 
niata of inaglnation, and whars I had 
on tha ssoond baliavad that I olung only 
to tha na n o r y of a gantla friandshlp 
that I had lest, yat now it saanad that 
it would hava baan dlaloyal-^ to har to 
have said that I did not wont Dian tha 
Baantiful as wata. I had not thought 
of har axoapt as a walaona frland in a 
stranga, oru^ world. Mvan new I did 
not thliik that I lovad har." 


Bnn so his thau^ts gradnoUy ozystalUaad into a 
gooalna faaling for Dian - ho found that ha would aat 
think olsarly about anything axoapt Dian'a safety, 
har lAoraabouts, and har absoluta rajaetion of his 
attaapts at a raoeneillaticn. 

"I was now still further apprahonsiva 
as to tha fata of Dion, and at this 
tine, 1 iaagina, oaaa tha first 
roallsation that affaatien for the 
girl night ba proi^tad Vt boto than 
friandshlp. During waking hours 
she was oenstontly tha subjoot of 
thoughts, and iriisn I slept her dear 
faoa hauntad uf draans." 

Innas had alraady daaorlbad tha fanalas of PaUuoldar 
(Those he had so far aneountarad), and lAila ba 
avidantly oonsldarad than raasoeably attraotiva it was 
obvious that they had nada no lasting laprasslon on 
hln other than for hin to observe that they vara 
ganarally of a hi^iar atendard of plysiool baanty than 
was tha nem onong his ' outer-'vorld' fanala 
aoquaintanoaa. 

Dian, on tha othar hand, was sonathlng spaolal; she 
was worlds ^art fron har ooi^anlons, and so ao^dfleantly 
baantiful as to stand ooa^arison with any fanala of ^on 
you oould aonoalva. Har attraoticn for Innas nay In 
part ba a^^lainsd by har ganaral attitude, uhloh can ba 
dasoribad as haughty, aloof and ncaeomlttal. This is 
avidontly a quality that Innas adnlrod, and wa also, if 
wa era bonast, for do wa not usually wont that which wa 
oonnot hava? It is a feature of twantiath oentury life 
tw ns to adnira and dasira, for axo^la, filn stars, 
knowing full wall that thay baloaig vlrtnally to anothar 
world end ora oonsaquantly out of raaoh. This nay not 
hava ooourrad to Innas; ha nay have fait that being a 
ohlld tf a taohnologleal soolaty ha would 
outonatloally ba hiararohioally haad and ahouldars 
above even tba highest-bov la tba prinitiva 
innar-Barth. Ha uy even hava Identified 
with tba oourtlng prooaduras of Palluoldar aa being 
a perfeotly suitable aata for Dian. At any rata ha 
was troubled by the thou^t that sha nay ba in 
danger - ramwber that at this tine ha had no 
oonoaption either of tha site of Palluoldar or tba 
ranotast idea of where tha girl ooald ba; and ha 
oould not rast until be had nada tha daoision to 
find har. 
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ACE edition of * 'Peilucidar ** 
cover by Frank Frazetta 
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TANDEM edition of ^ ‘Peilucidar ** 
cover by Chris Achilleos 


"'Ptny/ I oenfided to tho eld mb, 

'If I bare to softrob trtsy iaob of 
thlo dlalBUtiTo world Z «a doia« to 
flad Dl«a tho Boaatifol oad rl^t 
tbo wreng I UBiatoatiocollj did bor' . 

That waa tht axouae I aado for 
Port* a banafit." 

RaTiag at laat aeknowladgad bia oenoan for Dian, 

If not to PaxTj tbaa at laaat to hlnaalf, ba than 
allovad hlaaalf tba plaaaura of indulging in 
tbeughta ba bad for ao long oonaidared irralarant: 

*I thought of a beautiful oval faoa, 
gaslng out of lii^ld ^aa, throu^ 
a waring maaa of Jat*^»laok hair. I 
tbou^t of rad lipa, Cod nada 
for klaaing. And of a auddan, 
aprepOB of nothing, atandlng thara 
alona In tba aaerat ehanbar of tha 
Mahara of P^neidar, I raaliaad that 
I lerad Sian tha Beautiful. " 

It would ba unfair to unfold tha atarr further; jeu 
mj read for youraalf tha ehrooiolas of P^uoldar, 
diaoorar for youraalf tha third of Burrou^ia* 
iKortal oharaetara - John Carter of Bara and Taraaa 
of tha i^aa being tba firat and aaoond - and ao^lora 
with bin tba nagieal world at tha Eartb'a oora. 

Tba reprinting of tha ehresielaa of Palluoidar la 
a wortbj Muuaant to tha naatar of adrantura litaratnra; 
all that la ra< 3 uirad of ua la that wa anjoj than. 

Per Dlan tba Beautiful atanda apart, area fron other 
Burrougba baroinaa, not onlj in tha natter of bar 
baan^, bar eouraga and brarado; thara la her pure 
fanininltp in tba aaraga, atona-aga world in whlob aha 
uaa a prlaoaaa. Por Dian Sarid Innaa aeu^t to 
orarthrow tha arual ragiaa of tho reptilian naatar 
raoa of labara; to aaarob arasp Inob of Palluoidar 
until ha found her; and haring found her to 
finally elain bar an hia Bate. 

Howarar, it waa net quite aa al^a aa that. Par 
all bar ataggaring baan^, her p^yaioal appeal and 
fanlnina ohama Dian waa to all intanta and purpoaaa 
a printtira, ignorant aamga. The fact that, aa 
aarmgaa w«t, aha waa fairly wall adranoad naant 
littla irtian aat againat her lack of oultura, 
raflnanant, bar Inablll^ to read or write. Innaa 
bagan to hare aaoond thraglite: waa ha really in lore 
with Sian? or did her appeal for hin lie nainly in a 
otBfuaion of prlnitire luat? 

"Oooaalonally I ^anead at bar, thinking 
that tba eight of bar tearing at raw 
flaab with bar handa and taath like aooa 
wild and nil would oauaa a rarulsicn of ^ 
aantinanta towarda bar; but to ny attrpriaa 
I found that aha ate q^ta aa daintily aa 
tba neat eiriliaad wonan of ay acquaintance, 
and finally I found ^faalf g»»^Tig in 
fooliab rapture at tba baautiaa of bar 
•trong, idiita taath. Snob it lore." 

It via only Aan aba again rafuaad to bare anything to 
do with bin that Innaa finally aoknowladged hia lore 
for bar. Ha waa by tbla tine daaparata with dasire 
for bar oo^anionabip and raapaet; aha had fanrlad 
abuaa and inaulta at bin ri^t aerosa Palluoidar; aha 
bad aran rajaetad bin after ba had aarad bar froa a 
fata woraa than death on nor# than one oeeaalcn. Tat 
atiU ba oast after bar, hoping to ehanga bar Bind, 
to win bar frlandablp and lore, and whan ba found that 
ba oould not, ha took bar by feroe. 

”8ba night bat# na, and rarila aa, and 
heap Indl^ty after indi^ity upon na, 
aa aba already had, until I abould bare 
hated bar; but tha pitiful feet raaainad 
that I lerad bar, and I eeuldn't laara 
bar there alone...... 

I Barer aald a word to bar at firat. 

I Juat atroda aoroaa tha eara and 
graapad bar by tba wrlata, and idian aba 
atrugglad, I put qy arm armnd bv ao aa 


to pinion bar handa to bar aidaa. She 
fou^t Ilka a tigraaa, but I to(dc 
free hand and puahad bar head baok - I 
iaaglna that I had auddanly tamed 
brute, that I bad gone baok a thousand 
■UlioB yaara, and waa again a raritabla 
ears nan takl^ ^y nata by forea - and 
than I kiaaad that baauti^il neutb 
and again. 

'Dian,' I erlad, bar rouchly, 

'I lore you. Can't you understand that 
I lore you? That I lore you batter than 
all daa In this world or ^y ew? That 
I aa going to bare you? That lore Ilka 
Bine cannot ba daniad?' 

I notioad that aba lay raiy atiU in 
^y ama now, and aa qy ayaa baoaaa 
aeooatoaad to tha ligiit I saw that aba 
was anil lag - a reiy oontantsd, happy 
anlla. I waa tbundaratmek. Tbs I 
raaliaad that, rary gently, aba waa 
trying to diaangaga bar ama, and I 
looasad grip vfcn than ao that tba 
oould do ao. Sloidy tbay oana and 
•tola about If naek, and than aba draw 
gy lipa dos to bare sea nora and bald 
than there for a long tine...... 

'Loro apaaka in aeta, ' aba rapliad. 
*Tou oould hare nada your noutb aay rtiat 
yen wiabad It to aay, but Juat now, idis 
you oana and took na In your ama your 
heart apoka to nlna in tha language that 
a wonnn'a baart undaratanda ' . " 

It would ba al^la to aay that they all llrwd 
happily arar after. Sueb waa not the oaaa, howarar. 
Por Dian tba Beautiful, adrantura waa a w^y ef life, 
•urrlral of the fittaat tba only wor th w h ile 
pbiloaopfay. In the aaraga, prlnltlTa atsa-aga 
world bar abaraetar abinaa like tba parannial 
Palluoidariaa ton. She is se of Bnrrougdia' finaat 
oraatisa, aa Ki^asa in bar os right. To read of 
Dian nakas it alnost wcrtb eenaidarlng looking for 
tha lagnadaxy land at tba entra of tba earth. 

With Dian as S^aas, Pallueidar is tba naarast 
thing to Paradiaa... 

▲a for Dian barsalf, it is only fitting that 
Darld Innsa should hare, for tba purpoaaa of tbla 
aasiy, tha laat word - 

*It nada na raiy proud to think that 
I bad won tba lore of susb a wonan. 

Of eoursa aha couldn't read or write; 
thara waa nothing anltorad or refined 
about bar aa you Judge culture and 
rafinanst; but aha vaa tba aaasea af 
all that la bast la wonan, for aba waa 
good, and brara, and noble, and 
rirtuoua. And aba waa all these things 
In spite of tha fact that tbair 
obsarranoa mtailad suffering and 
danger and possible death." 


I should like to thank B B B Ino. and Oniraraal Tandan 
Publiabing Coapmy Lt d, for pamlsais to raprodnoa 
paaaagas fron 'AT mS XABTH'S COBB' and 'nUOCIDAB'. 
Thanks also to Oniraraal Tandan Publiabing Co^any Ltd. 
and Aoa Books Ine. for pamiBBis to raproduea oorar 
lUuatratisa. 

Tha PBLLDCIDAB sariaa: 

AT THB XABTH'S COBB 
FXLLOCIDAB 
TAHAB OP PKLLOCIDiB 
TABZAB AT THB BABTH'S 
BACK TO THB STCSTB JJSB 
LAHD OF TBBBOB 
SATAOt PKLLOCIDAB 





by Frank Weatwood# 


Jefferson Turck, Billy Byrne, Komodoflorensal, Jerry Lucas, Colonel Pennington, 
Lieutenant Harold Percy Smith-01d%d.ck, Waldo Iherson Smith-Jones, Tavia, La, Tibur, 
Ju li an Ist, Julian 20th, Kerchak, Numa*** All these characters and many more were 
born from the pen of the man who also created Carson Napier, David Innes, John 
Carter, John Cl^lyton and Jane Porter* The general public know him as the maw tdio 
invented Tarzan of the Apes, but many of them also think that he invented Jai and 
Boy, and in this they are mistaken* But let us take a look at the man whose 

fantastic imagination created in the minds of so many people characters who today 

are as fresh and alive as when they were first conceived* 

Edgar Rice Burroughs was born in Chicago nearly one hundred years ago, on the 
first of September, 1875* His father, a Civil War Major, tried to cultivate in 
him at an early age a taste for the finer things in life* He was sent to a private 
school, then to Riillips Academy at Andover, Massachusetts, and finally to the 
Michigan Military Academy at Orchard Lake, Michigem. Four years later, he sat the 
entrance exams for West Point, but failed* In desperation, he even tried for a 
commission in the Chinese Army and the Nicaraguan Army but, at last, wound up as a 
Private in the 7th US Cavalry* Suffering from a we£Uc heart, he was discharged 
from the army, still a Private, on 23rd March, 1897* 

In 1900 Burroughs married Snma Hulbert and went to work for his father in the 

storage battery business at fifteen dollars a week, but this was scarcely a living 

wage* Then came a succession of different jobs: as a clerk in a stationery store, 
on a gold dredge in Oregon, as a railroad policeman in Salt lake City, and then 
back to Chicago, vdiere the succession of jobs continued* 

In I 9 II 1 he managed to obtain a position as agent for a pencil-sharpener 
manufacturer and, while sub-agents were out trying unsuccessfully to sell the 
sharpener, Edgar Rice Burroughs started to write stories - sometimes the first thing 
that came into his head, but often colo\U'ed by the experiences throu^ which he had 
passed in his youth* 

UNDER THE MOONS OF MARS appeared in the AH Story Magazine as a six part serial 
from February to July 1912. When it was first presented to the editor, Thomas 
Newell Metcalf, Burroughs had some doubts as to whether or not he would be thought 
of as sane, as the story was beyond his wildest dreams. So, to safeguard his name, 
he used the pseudonym ’Normal Bean'* There have been many stories as to what 
happened when the magazine came out with the name altered to 'Norman Bean': maybe it 
was a typographical error or perhaps it was intentional on the editor's part* As 
Metcalf had personally asked the budding writer to complete the story, however, I 
can't for one moment believe that he entertained any doubts as to ERB's sanity. 

In October of the same year, TARZAN OF THE APES appeared in the All Story 
Magazine * Burroughs made a slight faux peis in this novel, putting tigers in Africa* 
However, in the hardback edition that was published in 191^ by A C McClurg of 
Chicago, the tigers were replaced by lions, and all was well with his readers. 

Burroughs' second completed novel, THE OUTLAW OF TORN, was actually the eighth 
to be published. It was started in the early winter of 1911 and was completed the 
following year, although it did not see print until it was published as a five part 
serial in the New Story Magazine , starting in Jan\iary 191^* Its first book edition 
was not until 1927, when it was published by A C McClurg of Chicago* 
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One of the lesser known works of ^d(;ar Rice 
Burrouf^hs, found anon^t other stories in the 
author's safe after his death, is a novel with the 
strange title MIWIhOKA 937th EARL 0? ONE MILE SERIES M. 
Although it has not yet been released by Edgar Rice 
Burroughs Inc, indications point towards the possibility 
that this story may even antedate A PRINCESS OP MAKS 
(the book title of DNBER '"HE MOONS OP MJlHS). I believe 
that Hulbert Burroughs, BHB's son, has expressed doubts 
as to the real authorship of MINIDOKA and has suggested 
that his father had possibly heard the story from an 
older member of the Burroughs family and had merely 
written it down. Richard A Lupoff, in his biography 
BDOAR RICE BTOROtJGHSs MASTER OP ADTBNTURE, referring to 
MINIDOKA states; "The story is reported to be of poor 
quality but, from a scholarly viewpoint, it will make 
fascinating reading if and when it is released." 

Por Burroughs, the pencil-sharpener business became 
rather dull, in more ways than one. Edgar's brother, 
Coleman, who worked for Chanplin-Yardley, managed to get 
him a position with the firm. With the success of his 
first story. Burroughs had decided to make writing hie 
career but, in this instance, he was cautious enough not 
to immediately give up the job his- brother had obtained 
for him. As time went on, however, his salary did not 
cover his expenses and once again, poverty was at his 
door. Still he was sustained by the hope that he might 
eventually make a living by writing fiction. He searched 
around for a better paying job meanwhile and, in the early 
Spring of 1912, he landed a job as department manager in a 
business magazine. 


1915 was a hard year for Edgar Rice Burroughs. 

On 20th February, thirteen days after the death of hie 
father, hie wife Emma, who had already presented him with 
two children, Joan and Hulbert, gave birth to their 
third, John Coleman. Burroughs etill seemed a long way 
off his goal of making writing his career. His only 
Income now was that which he received for the sale of 
magazine rights to his stories. Rad he failed to sell 
just one story during these trying months, he would have 
found himself penniless. However, he was fortunate 
enough to sell them all. 

There is no doubt that EEB worked extremely hard to 
make a success of his new career for. In 1913 alone, he 
wrote some 415,000 words. This magnificent achievement 
produced the following: THE CAVE GIRL, THE MONSTER MEN, 
THE WARLORD OP MARS, THE ETEN?NAL LOVER (now also k,nown 
as THE ETERNAL SAVAGE), THE MAD KINO, AT THE EARTH'S 
CORE, THE RETURN OP TARZAN, and THE MOCKER. When THE 
MOCKER was first published in Great Britain, the book 
was aplitinto two volumes: first, THE MOCKER, published 
on 6th October 1921; then the second half (titled THE 
RETORN OP THE MUCKER in ite original magazine appearance 
in America) was published on 26th January 1922 as THE 
MAN WITHOOT A SOUL - not to be confused with A MAN 
WITHOOT A SOOL, which was the original magazine title of 
a completely different book, THE MONSTER MEN. Both THE 
MUCKER and THE MAN WITHOUT A SOOL were published in thw 
OK by Methuen A Co of London, the former being given 
four printings, the latest in August 1928, and the 
latter being given three printings, the last in August 
1939. 
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Prom then on. Burroughs started to reap the fruits 
of his reward. He was able to go on vacation with his 
family to San Diego, California, and it was in 
California that plans were made to film TATZAH OP THE 
APES. Then came the First World War and Edgar Rice 
Burroughs received an appointment on 28th May 1917 as 
Captain of the First Battalion, Second Infantry, 
Illinois Reserve Militia. In the latter years of his 
life, BRB was to witness the bombing of Pearl Harbour 
and was to become the oldest accredited War Correspond- 
ent in the Pacific, thus seeing service in both World 
Wars. 

In all, SRB has to his credit more than one 
hundred works but, to date, only some seventy or so 
have seen print. His books have been published in 
each of the following languages! Afrikaans, Arabic, 
Chinese, Czechoslovakian, Danish, Dutch, Finnish, 
French, German, Greek, Hebrew, Hungarian, Icelandic, 
Indonesian, Italian, Japanese, Korwegian, Polish, 
Portuguese, Rumanian, Russian, Spanish, Swedish, 

Turkish, Yugoslavian, and also in the following Indian 
languages: Assamese, Gujarati, Marathi, Urdu and 
Hindustani. A PRINCESS OP BIARS has been published in 
Esperanto in England, and TARZAN OP THE APES has been 
published in braille. 

After a full life, Edgar Rice Burroughs died 
peacefully in bed while reading the comic strips in 
the morning paper on Sunday, 12.th March 1950. But, 
as John Carter, Warlord of Mars, would say, "He still 
lives 1 " 


The photographs appearing with this article are 
printed with the kind permission of Hulbert Burroughs, 
and are copyright by Edgar Rice Biirroughs Inc. 

Page 16 - Edgar Rice Burroughs dictating a etory 
on hie Sdiphone. 

Page 17 . Edgar Rice Burroughs as 4 War Correspond- 
ent, interviewing Brigadier General Truman H Landon in 
the Tarawa Islands. 

Page 18 - Edgar Rice Burroughs and his plane after 
learning to fly at the age of 59 . ERB’e son, Hulbert, 
wrecked the plane, scoring a hole In one on an 
adjacent golf course. 

I would like to acknowledge with thanks the 
assistance kindly furnished by Hulbert Burroughs, and 
grateful acknowledgements go to THE BIG SWINGERS by 
Robert Fenton, THE GOLDEN ANNIVERSARY BIBLIOGRAPHY OF 
EDGAR RICE BHRRODGRS by Henry Hardy Heine, and EDGAR 
RICE BDRRODGHS: MASTER OP ADVENTURE by Richard A 
Lupoff . 






THE OUTLAW OF TORN is of special interest to English readers as it is the only 
one of ERB’s stories set entirely in this country* 

The events take place in the IJth Century, during the reign of Henry III, when 
the continuing power struggle between the King and his brother-in-law, Simon de Montfort, 
Earl of I^icester, divided the country and led to intermittent civil war* 

Prince Sich^d, the son of King Henry, is the hero of the story* It is of Richard 
that Burroughs says: *No published history mentions this little lost in*ince; only the 
secret archives of the kings of England tell the story of his strange and adventurous 
life*' ERB does not claim to have had access to these archives; he has come across 
certain manuscripts in an ancient monastery in Europe, and pieced the story together 
himself* 

The plot, or should I say narrative, of tftiis history concerns the unfolding of 
a plan of revenge by the King's French fencing master. Sir Jules de Vac, to wipe out 
an insult put upon him by the King* De Vac abducts the three year old Prince Richard 

and carries him off to the old Castle Torn in Derbyshire where, cut off from the outside 
world, he raises the boy to manhood, instilling in him a hatred of all Englishmen and 
teaching him superb swordsmanship* "nie long and bloody trail of the Frenchman's revenge 
then begins for Norman of Torn, as de Vac renames Richard, gathers about him an outlaw 
band and proceeds to ravage the countryside* De Vac's wish is to see Norman hanged 
before the outlaw's true identity is revealed to the King, but the Frenchman sees his 
plan endangered when Norman first comes under the influence of the priest. Father Claude, 
and then rescues and falls in love with Bertrade de Montfort, dau^ter of the Earl* 

I shall not reveal any more of the story, as I do not wish to spoil the enjoyment 
of anyone who has yet to read it* Suffice to that it has the cross-cutting of 
action and last minute rescues that all Burroughs fane are familiar with* 
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Burroughs apparently did a thorough research job at the Public Library in 
Chicago before commencing the book, and it is hard to fault the story on historical 
points. There is an obvious drawing on the legend of Robin Hood - both he and 
Norman of Torn had remote strongholds and preyed only on the rich. I also recall 
that in Scott's IVANHOE, both the disinherited hero and Richard I were reluctant to 
show their faces; a reluctance that is shared by Norman of Torn, the 'visored 
horseman* . 

Norman of Torn is as mighty a warrior as his elder brother, Edward I, the 
future King of England, and from Burroughs' description he emerges as a mixture, 
physically, of John Carter and Tarzan. This would seem to be appropriate as ERB 
completed THE OUTLAW OF TORN between writing A PRINCESS OF MARS and TARZAN OF THE 
APES, though it did not see publication until well over a year after the latter. 

For further comments and information regarding this tale, I would recommend 
the following excellent articles: Under Surveillance - The Outlaw of Torn by Pete 
Ogden and David Prince in Erbania 3 . July 1957: The Outlaw of Torn by Philip J 
Currie in Erbivore 3 . July 1967; and The Outlaw of Torn - A Blend of Faot and 
Fiction by John F Roy in Erbdom 31 . February 1970. 


Bibliographical Notes : 

ERB wrote THE OUTLAW OF TORN in November I9II and re-wrote it the following 
year., He had some difficulty in selling the story and it was a further two 
years before its first publication in New Story Magazine as a five-part serial 
running from January to May 1914. This serialisation had an illustrated cover 
by N C Wyeth and one interior sketch (the same each issue) with each instalment. 

The first book edition was published by A C McClurg on 19 February 1927, 
and was reprinted by them in March 1927. Grosset & Dunlap then reprinted the 
novel in a cheap edition in 1928. All three of these editions carried a dust 
jacket painted by J Allen St John; none had any interior illustrations. 

Ace books issued the first US paperback edition in November I968 with a 
cover painting and title page illustration by Roy G Krenkel Jr. The title was 
reprinted by Ace in January 1973 with a new cover painting by Prank Frazetta and 
without a title page illustration. 

The first British edition was published in September I927 by Methuen, being 
reprinted in a cheaper edition in August 1928 and again, both in hardback and in 
stiff paper covers in August 1937. These editions carried original, unsigned 
cover paintings. 

In September 1953, Pinnacle Books published a British paperback edition with 
original cover art by J E McConnell, who illustrated most of their Burroughs 
titles. 

The covers reproduced on Page 19 are as follows: 

Top left - Grosset & Dunlap, 1928, by J Allen St John. 

Top right - Pinnacle, September 1953, by J E McConnell. 

Bottom left - Ace, November I968, by Roy G Krenkel Jr, 

Bottom right - Ace, January 1973, by Frank Frazetta. 

The illustrated heading on Page 20 is by George P Kerr, and the map on Page 
21 is by Rod Jackson, 


TtiE ERB GOLLECTBR 


The following books are on sale from the British E.R.B. Society. Please order from 
The Secretary, Prank Westwood, 48 Creswick Road, Acton, London, W3 9HF. All cheques, 
postal orders and money orders must be made out to The British E.R.B. Society. Ibices 
include inland postage but foreign orders should add 10% for surface mail or 20% for 
air mall. Exchange rates are none too stable but US orders will not be too far out if 
they are calculated on the basis that Ip = 2^ cents. 


Hint, hard cover. Tom Stacey Reprint Editions, in dust jackets; 

THE LAND THAT TIME FORQOT, 1972, £1.80 THE MOON MAID, 1972, d/j : Cawthorn. £1.80 
AT THE EARTH'S CORE, 1971. £1.50 PELLUCIDAR, 1971. £1.80 

APACHE DEVIL, 1973. £1.95 THE WAR CHIEF, 1973. £1.95 

TARZAN'S QUEST, 1971. £1.80 JUNGLE GIRL, 1973. £1.95 


Mint, paperback editions. Flamingo Books. 1972. Covers taken from the TARZAN strip by 

Burn* Hogarth: 

TARZAN OF THE APES. 30p THE RETURN OF TARZAN. 30p 

THE BEASTS OF TARZAN. 25p THE SON OF TARZAN. 30p 


Second«hand ERB books: 

Key: tpi - title page illustration; F - fair; G - good; VG - very good; NM - near 
mint; • indicates that the cover has been stuck over with transparent, adhesive Fablon, 


A PRINCESS OF MARS, 4 Square, 2nd edition, June 19^2. Cover: Carnon. F. 35p 
LLANA OF GATHOL, 4 Square, 1st edition, Feb 196?. Cover: Josh Kirby. G, 70p 
AT THE EARTH'S CORE, Ace, let edition. Cover & tpi: Krenkel. VG* 80p 
PELLUCIDAR, Ace, let edition. Cover & tpi: Krenkel. VG* 80p 
TANAR OF PELLUCIDAR, Ace, 1st edition. Cover & tpi: Krenkel. VG* 80p 
BACK TO TOE STONE AGE, Ace, let edition. Cover & tpi: Krenkel & Frazetta. VG 80p 
LAND OF TERROR, Ace, let edition. Cover & tpi: Frazetta. VG* 80p 
THE BEASTS OF TARZAN, 4 Square, 2nd edition, 1964. Cover: Mortelmans. F 40p 
TARZAN TOE UNTAMED, Methuen, 8th edition, 1943* Writing on flyleaf and rubber 

stamp on title page, otherwise good reading copy. 50p 
TARZAN THE TERRIBIE, 4 Square, 4th edition, 1964. Cover: Mortelmans. F 40p 
TARZAN'S C^UEST, Goulden/Allen, Nov 1949* Cover: St John. F, stamp on flyleaf 60p 
TARZAN AND THE FORBIDDEN CITY, 4 Square, 1st edition, 1965* Q 60p 
lOST ON VENUS, Ace, 1st edition. Cover & tpi: Frazetta. G* 75p 
XX)ST ON VENUS, 4 Square, 2nd edition, August 1965* Cover: Mortelmans. NM 63p 
CARSON OP VENUS, 4 Square, 1st edition, January 196?. Cover: Kirby. NM 65p 
ESCAPE ON VENUS, Ace, 1st edition. Cover & tpi: Krenkel. NM 85p 
ESCAPE ON VENUS, 4 Square, let edition, November 1966. Cover: Kirby. G 60p 
TOE CAVE GIRL, Ace, 1st edition. Cover & tpi: Krenkel. VO 80p 
TOE ETERNAL SAVAGE, Ace, Ist edition. Cover fc tpi: Krenkel. VG* 80p 
THE LAND OF HIDDEN MEN (JUNGLE GTOL), Ace, 1st edition. Cover & tpi: Krenkel# VO* 80p 
THE LAND THAT TIME FORGOT, THE PEOPLE THAT TIME FORGOT, OUT OF TIME'S ABYSS, 

Ace, 1st editions. Covers & tpi: Krenkel. VG*. 3 ^oks - £2.30p 
TOE MONSTER MEN, Ace, let edition. Cover fc tpi: Frazetta. F 70p 


NB - The edition numbers following the publisher's name are that publisher's 
edition numbers. 


Doug Elmo Brooks of 32a St John's Road, South Tottenham, London, NI5 6QP, is trying to 
discover someone who has the printed stories of each of the chapters of Universal's 
TARZAN THE MIGHTY, also TARZAN THE TIGER. He would also like to hear from anybody who 
has any publicity material issued by the old Western Import Co on Harry Peel . 
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